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plexion. The influence of the color reflected by the 
bonnet is exceedingly small ; the effect a colored 
bonnet produces, is chiefly that of contrast ; the color 
reflected is chiefly upon the temples ; the contiguous 
parts appear colored with the complementary of the 
color of the bonnet. 

With respect to the fair-haired type — 

X black bonnet with white feathers, and white, 
pink or red flowers, is suited to a fair complexion. 

A lustreless white bonnet does not suit a fair and 
rosy complexion, but bonnets of lace, muslin, or crape 
suit all complexions. A white bonnet may be trimmed 
with white, pink, or, preferably with blue flowers. 

A light blue bonnet is very suitable for the light- 
haired type ; it may be trimmed with white flowers, 
and in many cases with yellow and orange, but not 
with pink or violet flowers. 

A green bonnet is advantageous to fair and rosy 
complexions. It may be trimmed with white flowers 
but preferably with pink. 

A pink bonnet must not be too close to the skin ; 
and if it is found that the hair does not produce 
sufficient separation, the distance from the bonnet 
may be increased by white, or preferably by green. 
A wreath of white flowers amid their leaves has a 
good effect. 

A light or deep red can only be recommended when 
the painter desires to diminish too warm a tint in the 
complexion. 

The painter should never admit orange or yellow 
bonnets ; nor even violet if avoidable. 

For the type with black hair — 

A black bonnet does not contrast so well with the 
black-haired type as with the light, yet it may produce 
a good effect, and receive, with advantage, trimnrting 
of white, red, pink, orange, and yellow. 

A white bonnet gives rise to the same remarks as 
were made concerning its use for the blonde type, 
except that for brunettes, preference should be given 
to trimmings of red, pink, orange, and yellow, rather 
than blue. Bonnets of pink, red, and cerise, are 
suitable for brunettes, when the hair separates the 
bonnet as much as possible from the complexion. 
With the red bonnet, white feathers accord very well ; 
with the pink, white flowers with abundance of leaves 
are effective. 

A yellow bonnet suits a brunette very well, and 
receives advantageously violet or blue trimmings ; 
the hair must always interpose between the com- 
plexion and the head-dress. 

It is the same with bonnets of a broken 
orange, for which blue trimmings are very 
suitable. 

A green bonnet suits fair and light rosy 
complexions ; pink, red, or white flowers are 
to be preferred. 

A blue bonnet is suitable only to a fair, or 
light red complexion, nor can it be allied to 
such as have a light tint of orange brown. 
When it suits a brunette, it may be advan- 
tageously trimmed with yellow or orange. 

A violet bonnet is unsuitable to every com- 
plexion, unless we interpose the hair and yel- 
low trimmings between it ahd the skin. 

Whenever the color chosen for the bonnet 
does not realize the desired object, even when 
the complexion is separated from the head- 
dress by large masses of hair, it is advan- 
tageous to place between the latter and the 
bonnet certain accessories, such as ribbons, 
wreaths, or detached flowers, of a color com- 
plementary, to that of the bonnet ; the same 
color should also be placed on the outside of 
the bonnet. 

Between the extremes of the two types 
named above, there are many intermediate 
varieties, which the artist must distmguish, 
and estimate the harmony most suitable to 
the model ; he must decide whether the pre- 
dominating tint in a complexion had better 
be exalted or diminished, either as a whole, 
or in one of its elementary colors, or whether 
it must be altogether neutralized ; in case he 
wishes to weaken it, he must ascertain wheth- 
er this can best be done by means of drapery 
of a darker tone, and so for.nn a harmony 
of contrast, either of scale or of hue, or- 
whether, on the contrary, it is preferable to attain 
the same end by opposing to this tint a drapery of 



its complementary color, taken at a sufficiently high 
tone, to produce the double effect of weakening by 
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contrast of tone, and at the same time to produce con- 
trast of color with that portion of the tint which is 
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not neutralized. Such delicate modifications, of course, 
can be governed only by individual tast? and judgment. 



III. 
The geranium is a very decorative flower. The only 
color by which anything approaching to the brilliancy 
of the scarlet gefanium can be obtained, is pure scar- 
let. This, being composed of iodine and mercury, is 
unfortunately very fleeting. On exposure to the air it 
quickly fades completely away ; the slightest touch of 
metal changes it to a dull brown, and so sensitive is 
it. that this effec* was produced, on one occasion by 
even washing over it a color which had been taken out 
of its little saucer with a penknife. In the cake, it 
must be kept carefully wrapped in paper, otherwise the 
presence of the metal tubes, or a knife, in the color- 
box, may spoil it. Notwithstanding these drawbacks, 
this color, by a little care, may become useful and even 
permanent, under ordinary circumstances. It is of 
such powerful brilliancy, that it would be very difficult 
to find a substitute for it, if it were discarded alto- 
gether. 

Exposure to the atmosphere, and the contact of 
metals, are the evils to be avoided in using scarlet. 
As soon, therefore, as the flower is finished, the bright 
shadows having been painted with carmine, and the 
dull ones with Indian-red, it must be glazed thickly with 
a solution of gum-arabic, which will, by excluding the. 
air, obviate the former difficulty. The latter must be 
provided against by never mixing it with a metallic 
color, indeed it is safer always to use it alone. 

Many varieties of the geranium are of a beautiful 
rose color, of various degrees of depth, which can be 
best produced by washing, first with a thin tint of scar- 
let (sometimes very pale indeed), according to the 
depth or redness of the color, and then covering this 
with pink madder. The shadows of these flowers 
should be painted with pink madder, a very little co- 
balt, and still less of Indian-yellow, mixed together. 
The upper large and pencilled petals are redder and 
darker than the rest. The scarlet must therefore, be 
laid on more thickly, washing them over afterward 
with pink madder ; but great care must be taken to 
keep the white near the centre of the flower quite 
pure, both colors being softened into it with a clean 
brush. The dark patch of color in the large petals 
must then be laid on with carmine carefully softened ; 
and the beautiful pencilling must be imitated as exactly 
as possible, with a mixture of sepia and crimson lake. 
A very little gum-arabic may also sometimes be used 
to increase the transparency of very dark shades of 
color. 

For the purely pink varieties of geranium, 
the scarlet must of course be entirely omitted, 
pink madder only being used for the local col- 
or. For those flowers partaking of a .violet 
color, a little cobalt must be mixed with the 
madder, and the dark pencilling imitated with 
indigo and crimson lake. 

In painting white flowers, it is unfortunately 
totally impossible to produce the brilliant 
whiteness of nature. The paper on which 
the drawing is to be executed and the purest 
while pigments are only of the same degree of 
whiteness as the flower in its half shade ; if, 
therefore, either of these is used for the pre- 
vailing tone, which it most resembles, there 
will be no means left to represent, or even to 
attempt to imitate the high lights. The whole 
flower, therefore, to be in keeping, must be 
painted a degree lower than nature, and washed 
over with a pale gray, just as the local color 
is laid on in other flowers, leaving only the 
high and most brilliant lights. For this gray 
the same colors may be used as before, viz. : 
pink madder, cobalt, and a very little Indian- 
yellow, mixing the two former together first, 
and then adding the yellow cautiously. The 
shadows may then be laid on, but with a much 
warmer gray — that is, with a less proportion of 
blue in it. 

In painting a white lily, chrome yellow 
No. 3 may be used for the anthers ; but in 
the white azalia or other white flowers, where 
they appear pale, a little Chinese white, mixed 
with chrome No. i will be more appropriate. 

For the blue nemophila, cobalt alone will 
be the nearest approach to nature in the local 
color. For some campanulas, cobalt and a little lake ; 
for others, French blue and lake. 



